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ranged in book form, so as to be conven- 
iently viewed and yet to occupy the mini- 
mum space. As more photographs are 
added, they can be easily inserted in their 
proper places. Concise descriptions re- 
lating the material shown in the photo- 
graphs to our own objects are given 
with each photograph or set of photo- 
graphs. 

To present a clear idea of the scheme 
adopted, and to show the variety of its ap- 
plication, we may enumerate some of the 
comparative material now displayed. To 
illustrate the archaic Greek representation 
of the male and female types more fully 
than is done in the few statues and reliefs 
in our collection, are shown views of a 
number of the early "Apollos" and "Maid- 
ens " in the Athens museums. The various 
types of Greek tombstones are compared 
with related material in other collections. 
We can learn how to reconstruct the miss- 
ing parts in our torsoes of Aphrodite 
Anadyomene, of Narkissos, of a Niobid, 
or of our statue of Eirene, from the views 
of better preserved replicas. Our horse- 
man is compared with a similar relief 
in which two riders are preserved, which 
suggests that also in our relief there was 
originally a second figure. Photographs 



of other heads of Epicurus, with the name 
inscribed, show why our marble head has 
been identified as a portrait of that phil- 
osopher. The condition of the statue of 
our market woman before the addition of 
any restorations can be seen in a photo- 
graph made before that work was under- 
taken. Our statue of a lion is compared 
with similar lions from the Nereid Monu- 
ment, now in the British Museum. A 
series of other replicas of our fifth-century 
athlete head and of our bearded head from 
a herm show that the Greek originals of 
these Roman copies must have been fa- 
mous works. Photographs of sculptures 
known to have been executed by Skopas 
or by Praxiteles enable the visitor to appre- 
ciate the reasons why several objects in our 
collection have been stylistically related 
to those masters' products. 

It is hoped that such comparative 
studies will not only increase the intelli- 
gent interest in our collections, but also 
train the artistic appreciation of them. 
Above all, they should make us realize 
the interrelation of the products of classi- 
cal culture, and thus help us, as we view 
a single object, to obtain a vision of the 
setting in which it had its place. 

G. M. A. R. 



RECENT ACCESSIONS 



THE THREE QUEENS, 1 a pastel by 
Edwin A. Abbey, has been given to the Mu- 
seum by Mrs. Abbey and has been shown in 
the Room of Recent Accessions since the 
first of January. In it a funeral procession 
with three coffins and mourners is seen 
passing over a hilltop, against the sunset 
sky. The theme was suggested to the 
artist by the poem, The Dirge of the Three 
Queens, in the fifth scene of the first act 
in The Two Noble Kinsmen, perhaps by 
John Fletcher. The poem is as follows : 
Urns and odours bring away! 

Vapours, sighs, darken the day ! 
Our dole more deadly looks than dying; 

Balms and gums and heavy cheers, 
Sacred vials filled with tears, 

And clamours through the wild air flying! 

*H. 29 in.; W. 451 in. 



Come, all sad and solemn shows, 
That are quick-eyed Pleasure's foes! 
We convent naught else but woes. 

A Sketch Book by Sir Joshua Rey- 
nolds. A document of considerable inter- 
est, a sketch book of Sir Joshua Reynolds, 
has lately been given to the Museum by 
W. A. White. It is 7! by 5 inches in size, 
consists of eighty-eight sheets, and is bound 
in parchment. It is one of the sketch 
books which the artist used on his Italian 
trip in 1749-52, from his twenty-sixth to 
his twenty-ninth year. Two of these 
Italian sketch books are in the British 
Museum, two in the Soane Museum, one 
belonged to R. Gwatkin, and several others 
(of these ours is one) were the property 
of the poet Rogers, and at the sale of his 
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effects passed to New York. The book which, not described in any of the available 

which has been given us is the last of the books of reference, is here reproduced. This 

series and was used on his homeward trip, is an unsigned woodcut of Judas Thaddeus 

as is shown in an itinerary which occurs by Jacob Cornelisz., measuring y^ in. in 



in it. "Aug. 23 Parted from Milan," 
he wrote, "August 26 Arrived at Turin, 
August 28 parted from Turin, Sep 6 Ar- 
rived at Lions, Monday Sep 1 1 Parted 
from Lions, Sep 15. Arrived at Paris, Sep. 



height by 3^- in. in width, and surrounded 
by a passepartout measuring 8tV in. in 
height by yf$ in. in width. The reproduc- 
tion makes further description unnecessary. 
This particular impression is good, is un- 



18 the Eve. Roy came." These dates colored, has slight margins, and is printed 



are approximately 
those that are given 
by Taylor, 1 "On the 
23rd [of August] at 
Milan; and on the 
27th he left Milan on 
his journey home. 
No remarks on any 
of the pictures in 
these places [on the 
journey from Venice] 
are to be found in his 
note-books." They 
are found, however, 
in our book, where 
drawings of works of 
art in the towns 
through which he 
passed fill almost 
every page. There 
are sketches from Cor- 
reggio's frescoes at 
Parma, of one of the 
apostles in Leonardo's 
Last Supper, and 
many other identifi- 
able works in Milan 
and Turin. There 

are also some drawings of landscape, one 
marked "On the River Adda between 
Bergamo and Milan." Most of the notes 
concern works of art, though there are also 
philosophical remarks and some utilitarian 
details, such as prices of meals and a wash- 
ing list. One reads, "3 shirts, 3 neckcloths, 
1 pr. of silk stockings, 1 handkerchief." 
The student will find much to interest him 
in the book. B. B. 

An Accession in the Print Room. Leo 




JUDAS THADDEUS 
BY JACOB CORNELISZ. 



upon thin paper with 
the Gothic Y water- 
mark. The picture is 
evidently one of the 
series of Apostles, 
three of which, repre- 
senting Jacobus 
Major, Philippus, and 
Bertholomeus, respec- 
tively in the British 
Museum, the Berlin 
Print Cabinet, and 
the Douce Collection 
at Oxford, were re- 
produced and com- 
mented upon by 
Campbell Dodgson in 
the Jahrbuch der K. 
Preuszischen Kunst- 
sammlungen for 19 10. 
The Berlin print has 
no passepartout. The 
passepartouts about 
the prints at London 
and Oxford are print- 
ed from the same 
block, similar in di- 
mensions and general 

form to that here reproduced, but different 

in design. 

W. M. I., Jr. 

Drawings. Six drawings by John Flax- 
man have been added to the collection 
recently, three by purchase and three 
through the gift of Scott & Fowles. They 
are from the group lately shown in New 
York, all coming from the Thomas Hope 
Collection at Deepdene near Dorking in 
Surrey, where they had remained for a 



Wallerstein has recently presented a print century until sold at auction with the 

^Charles R. Leslie and Tom Taylor, Life and Ho P e Library last summer. Four of the 

Times of Sir Joshua Reynolds, vol. 1, p. 85. drawings owned by the Museum are illus- 
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trations, three from Homer and one from 
Dante's Inferno. Besides these there is a 
sketch for the title page of an edition of 
Aeschylus and an interesting sheet of 
sketches. Two drawings from the Hamil- 
ton Field Collection, recently dispersed, 
have also been acquired — one by Puvis de 
Chavannes, a preliminary sketch for War 
in the Museum of Picardy at Amiens, and 
The Baptism of Christ by Domenico 
Tiepolo. The drawing by Puvis dates 
from the beginning of his artistic career, 
at about i860 or 1861. 



A Modern Crusader. Through the 
gift of Mrs. Edward H. Harriman, the 
Museum is in possession of a bronze bust 
by Miss Malvina Hoffman. This is the 
heroic head of a young warrior in the 
knitted helmet so familiar from its use in 
the recent war, and is entitled A Modern 
Crusader. Two other examples of Miss 
Hoffman's work — the graceful Pavlowa 
Gavotte and a fascinating Shivering Girl 
intended as a fountain figure — are shown 
in the special exhibition of American 
sculpture as a loan from the artist. 



NOTES 



The exhibition of work by 
manufacturers and design- 
ERS. The present exhibition, 1 the third 
of its kind brought together in the Museum, 
may be counted successful as showing 
clearly that collections of decorative art 
have a present-day practical value as well 
as the historical value at which they have 
so long been appraised. We have lived so 
long with the theory of art for art's sake 
that some of us may come upon this 
demonstration of the practical value of 
art with a feeling as of the violation of doc- 
trine. The time has come, however, when 
the systematic study of art even will be 
prosecuted for the light it throws upon 
practical utilization as well as for the 
gratification of the culturist. 

The exhibition may be called successful, 
also, because it has brought together the 
work of so many firms of high standing — 
who by their example as museum users 
will serve to influence others to make sim- 
ilar incursions. It is this kind of system- 
atic use of local material by native design- 
ers and manufacturers that will give the 
country a place among other countries 
as a producer of goods with artistic merit. 

Again, the exhibition may be recorded 
as a successful one because of the high 
quality of the objects shown. 

And lastly, it is successful because it 
has promoted helpful relations between 
the museum and the manufacturer — a 
mutual profit and a national one. 

1 On view through February 16. 



A Forthcoming Exhibition. A loan 
exhibition of paintings by Gustave Cour- 
bet, in commemoration of the one hun- 
dredth anniversary of his birth, will be held 
in the Museum beginning April 7, and last- 
ing for six weeks. More detailed descrip- 
tion of this noteworthy group of paintings 
will be given in a subsequent issue of the 
Bulletin. 

The Use of Plants in Decorative 
Design. In their desire to be of service 
to designers and students of design, the 
New York Botanical Garden and the 
Metropolitan Museum have devised a new 
field for their joint efforts in a projected 
exhibition to be held in Class Room B of 
the Museum from March 15 to April 15. 
This will display designs in which plant 
motives are used, selected from the Mu- 
seum collections, and the living plants 
themselves, provided by the Botanical 
Garden. 

Plant life has been a source of inspira- 
tion to designers since prehistoric times. 
A few typical plants have been used 
throughout the whole history of design. 
This fact the exhibition will take into 
account and will group about those chief 
motives examples of design dating from dif- 
ferent periods and in various materials. 

The exhibition will not, however, be 
exclusively historical but will include a 
group of plants not yet used to any ap- 
preciable extent as decorative motives 
but admirably adapted to design. Our 
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